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Abstract 
The Indian Knowledge System (IKS) represents a vast intellectual tradition encompassing 

philosophy, art, architecture, spirituality, and scientific thought developed over centuries. Despite its 

depth and significance, contemporary engagement with these traditions often remains confined to 

academic institutions and specialized scholars, limiting broader public awareness. This study 

examines the role of public-oriented initiatives such as masterclasses and dialogue sessions in 

promoting wider engagement with Indian Knowledge Systems. The research focuses on a series of 

curated sessions organized by Indi Heritage in Pune, including four masterclass sessions conducted 

by eminent iconography scholar Dr. G. B. Deglurkar and two dialogue sessions presenting 

independent research on Petroglyphs from the Konkan region of Maharashtra apart from the digital 

reconstruction of sculptures from the Ellora caves.  

The masterclasses explored themes related to Indian iconography, philosophical symbolism in temple 

architecture, the evolution of deity representations such as Vitthal and Ganesh, and the interpretative 

significance of Surasundaris in temple structures. The dialogue sessions further expanded the 

discussion by presenting contemporary research and demonstrating the role of digital technology in 

heritage preservation and interpretation.  

Audience feedback collected through structured response forms indicated increased awareness, 

curiosity, and appreciation for Indian Knowledge Systems among participants. The findings suggest 

that interactive and accessible formats combining scholarly expertise with public outreach can 

effectively bridge the gap between academic research and public engagement, thereby revitalizing 

interest in traditional knowledge systems and making them relevant to contemporary society. 
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1. Introduction 
The ancient Indian Knowledge System (IKS) constitutes one of the oldest and most comprehensive 

intellectual traditions in the world, encompassing diverse domains such as philosophy, art, 

architecture, spirituality, literature, and scientific thought.  

Rooted in centuries of observation, practice, and reflection, IKS offers profound insights into human 

existence, ethical conduct, metaphysical inquiry, and aesthetic expression. Despite its depth and 

relevance, contemporary engagement with Indian knowledge traditions remains largely confined to 

academic institutions, research scholars, and specialized practitioners. This restricted accessibility has 

created a noticeable gap between traditional knowledge and people at large. 

In the present era of globalization and technological advancement, there is an urgent need to 

reinterpret and re-present these traditional systems in ways that are accessible, engaging, and relevant 

to wider audiences. Without such efforts, valuable knowledge risks being marginalized or 

misunderstood as merely historical rather than living and evolving. 

To address this gap, initiatives such as Dialogue and Masterclass undertaken by Indi Heritage have 

emerged as significant platforms for bridging the divide between scholarly research and public 
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understanding. Indi Heritage is an entity that aims to initiate a direct interaction between the experts 

and people at large.  

These initiatives are designed to democratize knowledge by creating occasions  where experts and lay 

audiences can interact directly. By combining structured masterclasses with interactive dialogue 

sessions, the initiative facilitates both the dissemination of established knowledge and the 

presentation of contemporary research in an accessible manner. 

This research article critically examines the design, execution, and impact of these initiatives. It 

focuses particularly on the masterclasses conducted by Dr. G. B. Deglurkar and the dialogue sessions 

featuring researchers such as Sudhir Risbud and Ravindra Boravake, with the aim of understanding 

how such formats contribute to public engagement with an ancient Indian Knowledge Systems. 

 

2. Objectives  
The primary objectives of this initiative and the present study are multi-layered, reflecting both 

educational and cultural goals: 

• To create widespread public awareness about subjects related to the Indian Knowledge 

System. 

• To generate curiosity and intellectual interest in IKS among individuals beyond 

academic circles. 

• To sustain and deepen the engagement of individuals already inclined toward heritage 

and cultural studies. 

• To facilitate direct interaction between subject experts and participants through 

masterclass formats. 

• To present ongoing research in a simplified and engaging manner through dialogue 

sessions. 

• To evaluate audience response and the effectiveness of such initiatives in knowledge 

dissemination 

 

3. Methodology 
The methodology adopted for this initiative is experiential, participatory, and interdisciplinary in 

nature. Rather than relying solely on textual dissemination, the program emphasizes direct 

engagement, visual interpretation, and interactive dialogue. 

The structure of the initiative included: 

• Four masterclass sessions conducted by Dr. G. B. Deglurkar, focusing on various 

aspects of Indian iconography and the philosophy related to it.  

• Two dialogue sessions presenting independent research in the fields of petroglyphs 

and an effort of digital reconstruction of heritage sites.  

• Audience feedback collection through structured response forms to assess impact and 

engagement. 

 

The sessions were organized in Pune by Indi Heritage. All sessions were hosted at the auditorium of 

the Bhandarkar Oriental Research Institute (BORI). This setting added both academic credibility and 

cultural relevance to the initiative. 

 

4. Masterclass as a Pedagogical Tool 
The masterclass format plays a crucial role in bridging the gap between academic scholarship and 

public understanding. Unlike conventional lecture-based teaching, masterclass is designed to be 

interactive, interpretative, and experiential. 

The sessions conducted by Dr. G. B. Deglurkar exemplified this approach. With decades of 

experience in the field of iconography and temple studies, Dr. Deglurkar translated complex 

philosophical and symbolic concepts into narratives that were easy to understand for a diverse 

audience. 
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Participants were encouraged to engage actively with the material, interpret visual elements, and ask 

questions. This interactive approach transformed the learning process into a collaborative exploration, 

making the knowledge both memorable and meaningful. 

 

5. Philosophical Foundations: The Journey Toward the Divine 

A central theme explored during the masterclass sessions was the Indian philosophical concept that 

the ultimate goal of human life is the union of the individual soul (Jiva) with the universal 

consciousness (Shiva). This idea is deeply embedded in various Indian philosophical traditions, 

including Vedanta and Shaiva thought. 

 

According to this framework, human beings are inherently bound by desires, emotions, and 

attachments, which act as obstacles to spiritual realization. The process of spiritual growth involves 

overcoming these limitations and progressing toward higher states of consciousness, ultimately 

culminating in Sayujyata, the highest form of spiritual liberation.  

Indian temple architecture serves as a physical and symbolic representation of this journey. The outer 

structures of the temple represent the material world, while the inner sanctum (garbhagriha) 

symbolizes spiritual culmination. Entry into the sanctum is therefore not merely a physical act but a 

metaphorical passage requiring inner purification. 

 

7. Evolution of Iconography with Reference to the Vitthal Murti 

In the first masterclass, Dr. G. B. Deglurkar traced the historical evolution of Indian iconography, 

situating its origins in ancient textual traditions. He noted that early references to image-making 

appear in the works of Panini and Kautilya. 

In its earliest phase, idol worship was represented through unrefined stone forms, which gradually 

evolved into anthropomorphic sculptures. The incorporation of multiple arms, heads, and 

ornamentation served to express the transcendental and supra-human nature of deities. 

By the 12th century CE, sculptural traditions had reached a stage of refinement where idols 

functioned not only as objects of devotion but also as carriers of philosophical meaning. During 

periods of ideological divergence and external threats, the Bhakti saint tradition played a crucial role 

in fostering social cohesion. The worship of Vitthal emerged as a unifying force within this context. 

Dr. Deglurkar explained that the Vitthal murti is essentially a form of Vishnu, represented in a 

Yogasthanaka posture. Unlike conventional depictions, the idol is characterized by two arms, 

reflecting its yogic and meditative nature, where attributes such as the chakra and gada are absent. He 

also clarified that the idol at Madha does not represent the original form. 

Through visual illustrations, he further demonstrated various iconographic forms of Vishnu—

including Sharangadhara, Upendra, Vishvarupa, Dhanvantari, Vaikuntha, and Vasudeva—thereby 

reinforcing the understanding of Vitthal as an integral manifestation within the broader Vaishnav 

tradition. 

 

8. Surasundaris: Symbolism Beyond Ornamentation 

One of the most significant topics discussed in the masterclasses was the role of Surasundaris in 

temple architecture. Often perceived as decorative celestial maidens, these figures possess deep 

symbolic meaning. 

Positioned on the outer walls of temples, Surasundaris function as visual metaphors representing 

human tendencies and psychological states. According to Dr. Deglurkar, they serve as reminders of 

the internal challenges that individuals must overcome before entering the sacred space. 

Types and Symbolic Interpretations 

 • Darpana(mirror-holder): Represents self-reflection and introspection. 

 • Padmagandha: Symbolizes purity and spiritual refinement. 

 • Nupurapadika: Reflects rhythm, harmony, and balance. 

 • Shukasaarika: Suggests communication and emotional connection. 
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 • Manini: Embodies pride and ego, which must be transcended. 

 • Alasa: Represents laziness, a barrier to spiritual progress. 

Through these representations, temple sculpture becomes a didactic tool, guiding devotees toward 

ethical and spiritual discipline. 

 

9. Evolution of Ganesh Iconography 

The evolution of Lord Ganesh’s iconography illustrates the dynamic nature of Indian artistic 

traditions. As a widely revered deity, Ganesh appears in numerous forms across different regions and 

historical periods. 

Dr. Deglurkar explained that the form of a deity evolves with its acceptance and utility among people. 

This is evident in the diversity of Ganesh representations, ranging from simple two-armed figures to 

elaborate multi-armed forms. 

A particularly notable example is the Kundalini Ganesh from Kalyan, where the sculptural form 

symbolically represents the yogic energy channels—ida, pingala, and sushumna. This depiction 

highlights the integration of spiritual philosophy with artistic expression. 

 

10. Representation of Female Deities 

The depiction of female deities in Indian art reflects the evolution of cultural, social, and spiritual 

thought. Early archaeological evidence points to the worship of Mother Goddesses, emphasizing 

fertility and nurturing aspects. 

Over time, these representations evolved into more complex forms embodying शक्ति (divine energy). 

Deities such as Parvati appear in multiple manifestations, including Durga, Mahishasuramardini, and 

Ardhanarishvara, symbolizing both nurturing and transformative power. 

These representations illustrate the dynamic interplay between masculine and feminine principles in 

Indian philosophy, emphasizing balance, creation, and cosmic harmony. 

 

11. Dialogue Sessions: Making Research Accessible 

 

11.1 Petroglyphs of Konkan 

A significant dialogue session featured Sudhir Risbud, who presented his extensive research on the 

petroglyphs of the Konkan region. 

On the occasion of Rock Art Day, he emphasized that these petroglyphs provide crucial evidence of 

prehistoric human presence in the region. Carved into laterite rock, these artworks reflect the 

creativity, imagination, and observational skills of early humans, marking a distinct stage in artistic 

evolution. 

Risbud’s research journey began over twelve years ago, with the first discovery made through a local 

shepherd. Since then, he has documented more than 2,500 petroglyphs across nearly 110 villages of 

the Konkan region of Maharashtra. 

 

He highlighted the global significance of certain carvings and noted that nine sites have been 

proposed for UNESCO World Heritage status. He also emphasized the urgent need for 

documentation, preservation, and conservation due to increasing environmental and human threats. 

 

11.2 Digital Reconstruction of Ellora Caves 

The session by Ravindra Boravake focused on the digital reconstruction of sculptures from the Ellora 

caves. He is recipient of a fellowship awarded by the Infosys Foundation through the Bhandarkar 

Oriental Research Institute.  

Through detailed observation, textual references, and expert guidance, Boravake digitally 

reconstructs damaged sculptures to visualize their possible original form. His work demonstrates how 

digital technology can play a crucial role in heritage preservation and interpretation.  
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12. Audience Engagement and Feedback 

Audience engagement was evaluated through structured feedback collected via a Google Form from 

participants of the Indi Heritage Masterclass and Dialogue sessions. The responses indicate that most 

attendees participated out of personal interest rather than purely academic obligation, reflecting the 

initiative’s ability to engage a wider, non-specialist audience.  

The overall assessment of the sessions was highly positive, with participants rating both the subject 

matter and speakers as “Very Good,” and affirming that the sessions were useful and recommendable. 

This suggests that the combination of expert-led delivery and accessible presentation effectively 

communicated complex aspects of Indian Knowledge Systems. 

Participants particularly appreciated the focus on uncommon and researchoriented topics such as 

Surasundaris, Konkan petroglyphs, and digital reconstruction, noting that these expanded their 

understanding beyond conventional narratives. The ability of the sessions to simplify complex 

philosophical and iconographic concepts without losing depth emerged as a key strength. 

A consistent theme in the feedback was the demand for greater frequency and continuity, with 

participants expressing a clear desire for regular sessions. Suggestions also emphasized 

diversification of content through inclusion of rare subjects, interdisciplinary discussions, and formats 

such as films, documentaries, and interactive sessions. This reflects a preference for more sustained 

and participatory engagement. 

Concerns related to accessibility highlighted the need for stronger communication channels, such as 

WhatsApp groups, and digital dissemination through platforms like YouTube to reach a broader 

audience. Participants also indicated a preference for inclusivity in speaker selection, recommending 

a mix of established scholars and independent researchers. 

Overall, the responses demonstrate that the initiative has effectively created awareness, generated 

interest, and sustained engagement with Indian Knowledge Systems, while also highlighting the 

importance of continuity, accessibility, and diversification for its future growth.  

 

13. Impact and Significance 

The initiative demonstrates that Indian Knowledge Systems can be effectively communicated through 

structured, interactive programs. By bridging the gap between scholarship and society, such 

initiatives promote cultural awareness and intellectual engagement. 
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14. Conclusion 
Impact and Reception of Indi Heritage Sessions 

The study conducted through the participant feedback for Indi Heritage sessions reveals an 

overwhelmingly positive response across all evaluated metrics. The data underscores the 

organization's success in delivering high-quality educational content that resonates deeply with its 

audience. 

 

1. Demographic Insight 

The sessions primarily attract a mature audience, with approximately 73.68% of participants falling 

within the 35 to 65 age bracket (39.47% being 50–65 and 34.21% being 35–50). This suggests that 

the content is particularly appealing to individuals in their mid-to-late careers or retirement who are 

seeking intellectual enrichment. Furthermore, the audience is predominantly Female (68.42%), 

indicating a strong engagement from women in heritage and indological studies. 

 

2. Participation and Motivation 

The organization enjoys a high level of brand loyalty, with 92.11% of respondents being repeat 

attendees. While 23.68% of the participants attend for academic purposes, the vast majority—

76.32%—are driven by Personal Interest. This highlights the sessions' success in bridging the gap 

between academic scholarship and public interest. 

 

3. Unparalleled Quality of Content and Delivery 

The feedback regarding the quality of the program is exceptional: 

 Speaker Quality: An absolute 100% of respondents rated the quality of the speakers as "Very 

Good." Specific feedback highlights the impact of renowned experts such as Dr. Deglurkar, whose 

sessions were described as "life-time experiences." 

 Subject Matter: 94.74% of participants rated the quality of the subjects as "Very Good," with the 

remaining 5.26% rating them as "Good." 

 

4. Utility and Advocacy 

The effectiveness of the sessions is reflected in the perfect satisfaction scores: 

 100% of participants confirmed that they found the sessions useful. 

 100% of the respondents stated they would recommend these sessions to like-minded friends, 

suggesting a strong potential for organic growth through word-of-mouth. 

 

5. Future Outlook and Suggestions 

The qualitative data points toward a high demand for continuity and variety. Participants expressed a 

desire for more frequent sessions and suggested diversifying the medium by including films and 

documentaries on similar subjects. There is also a clear interest in expanding the series to cover 

diverse aspects of Indology. 

Final Summary 

In conclusion, the Indi Heritage sessions have established themselves as a premier platform for 

Indological discourse. With a 100% recommendation and utility rate, the program effectively 

satisfies the intellectual curiosity of its audience. To build on this success, the organization should 

consider maintaining its high standard of expert speakers while exploring more frequent delivery and 

multimedia formats to cater to its loyal and growing community. 
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